Me €kTANEN Kot pe ouykivnon EAaBa TO TTAPOKATW KEPEVO yLa TN SOUAELX OV
a6 ™ Ap. Een MamaguBupiov, ApxatoAdyo- MouogloAoyo, Av. MpoloTtauevn
A/vong MoArtiopoV- Touplopoy Afpou AoULEWV.

To mopaBETw pe TNV ASELX TNG.

OL elkOveg elval amo To £pyo pou «lepoi Adyol/COVID-19" tou
TpaypatomonOnke pe avabean touv PeoTIAA ABnvwy Emibaipou oTto pkpo
apxaio Beatpo Emdavpou tnv nepiodo peta&d 13/8 wg 5/9/2021.

Alpdia MamoagAinmovu

Both surprised and moved, I received the following text about my work from
Dr. Efi Papaefthymiou, Archeologist-Museologist, Dep. Head of the
Directorate of Culture and Tourism of the Municipality of Lamia.

I present it herewith with her permission.

The English translation can be found after the Greek text.

The images are from my work "Sacred Tales/COVID-19," which was
commissioned by the Athens and Epidaurus Festival and took place at the
Little Ancient Theater of Epidaurus between 13/8 and 5/9/ 2021.

Aemilia Papaphilippou




Aapia, 20/04/24

Auo Aoyia...

H Téxvn Tng Mana@iAinnou anokaAunTel 0U0 PeEYAAEC aAnBeleg OTI N

XwpPIoTOTNTA €ival hia weudaiobnon, 611 n {wn pag Kiveital ota dinoAa
xwpic eAnida olvBeonc. Me auTnv TNV £€vvola n TExvN YiveTal punon oTIg
BabuTepec aAnbeiec TNC (wNC KAl N €IKAOTIKOC, HUOTAYWYOC.




Ta vAauata Tne Nana@iAinnou kavouv opato To aulo. Agixvouv OTI OAol
€iyaoTe evwHPEVOI e OAOUG Kal TN UNTEPa QUON. Aev undpyel Kivnon n
dpdaon Tou evOC nou va pnv ennpealel To oUvoho. To onuavTiko ivail OTI N
Téxvn Oivel Tn duvaTtdTnTa auTtn n aAndeia va BIwBei Pe TIC KIVAOEIC TOU
OWNATOC, ONOU 0 KaBevag YiveTal IEpOUPYOC OTO TEAETOUPYIKO
xopodpapa Tne MNanaiAinnou, dev €ival yia aAndeia nou Tn diapadel
KAVEIC JE TNV HOPPN HIAC PIAOCOPIKNC Npayuareiac, piac eEopoAoynonc.
Eival pia aAnBeia nou kataypdagetal BiwpaTika kai dev EEXVIETAI NOTE,
yIaTi TO owpa EXEI TN OIKA TOU YVAKN. Ouunoou cwpad, EAeye o KaBaenc...

To apxaio 8€aTpo pe Tov KaAUTEPO TPOMNo avadelkvUEl T oUvOEon TWV



avTiBETwV. To anoAAwvio kal To dI0VUGIAKO OUVOETOUV TNV EVOTNTA TOU
KOOpoU Kal TnG (wn¢, népa ano Tn Qaivodevikn EexwploTotTnTa. MOAU npiv TOV
Fouvyk, ol apxaiol 'EAANveC yvwpilav nwe o avlpwnog gival guv-
unoaoTaon Kal Twv 0Uo, PwTOC KAl okoTadloU. XwHa aTo 0noio 0 O®€o¢
gu@uaonoe nvor). O Bavartog Tou MevBea ATav n guveneia TnG acEREIAC Tou
npog Tov Bed Alovuoo. Tov poveUel n idla Tou n unTEPa, vopidovTag Tov yia
AlovTtapi. FiaTi 6nolog apveital Tn okoTelvi) NAsupd kal dev Tn de€iwveTal,
TOV KATAMNIVEl OE JIa OTIYMN.
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O1 aAnBelec yia TNV avaykn cupnopeuonc, ouvanodoxne Kal ouUyXwpPeanG
avTIQATIKWV KATAOTACEWV €ival NVEUNATIKOG NOAITIONOC HE appayida
eAANVIKN. ZTn AuTikr) Beoloyia o1 Bswpnoeic Tou AvoeApou EBalAav €Ew To
Kako yla TNV €NIKpATNON TOU KAAoU, Tn JOVOKPATOPIA TOU, EVW N 0uUadia TNG
ooQiag EykelTal aTnv anodoxn OAwv TWV EKPAVOEWV TOU Eival Kal Tou
unapyeiv. O Bavarog dev eival oTnv EAANVIKN avTiAnwn «nUepounvia
ARENc» TNC Cwncg, aAAa a&ia nou diagoppwvel T {wr) oTo gUVOAO TnNC. H idia
n {wn yivetal onoudn BavaTou, yia va anodexOei Npepa To TEAOC, yia va
Tou dwoel pia unap&iakn 01aoTaon TEAEiwoNG-TEAEIONOINONG Kal OXI HOVOV

AREnG.

O1 vekpoi oTa emTUPBIa avayAupa Tnc KAAoikng nepiodou de€imvovTal
Toug (wvTavouc, TinoTta dev Xwpilel Toug dUO auToUG KOGHOUG
avunepBETWC, KavEva oTeyavo avapeod Touc dev OIAKONTEI TNV WYUXIKA
avaykn kai duvatoTnTa yia Evwaon dlapkn kal kaboAikn.



H akpatn enikpdtnon piag jovoonuavtng vonudoouvng ival dia ano Tig
NPOKANCEIC TNG ENOXAC Hac. XTnv eAAnvIkn napddoon nwg 6a XwpEael
OUAAAWEIC, Onw¢ To «Xaipe vUP®N avUUQeUTE» 1) To «@avaTtw Bavarov
natnoac»; Nwc Ba dexbei To «Xaipe n TavavTia €1¢ TAUTO ayayouoa»; Nwc
Ba ouleU&el To anoAAwvio kal To dlovualako; EKei oTo Npooknvio Tou
apxaiou BeaTtpou OAa auTda Ta WeudodIANUuaTa, -WYeudalobnoEIg
navroduvapiac kai TEAEIOTNTAG- anoduvapwvovTal, EEyuuvavovTal,

'Onw¢ ypaeel 0 ©€0ToKAC, 0 avBpwnivoc NOAITIONOG dNUIOUPYEI WEUTIKEG
avaykeg kal napayel KaAnikeg aAndeiec. Nopidel 0TI n emoTAPN KAl N
TexvoAoyia 6a Tou dwael TIG ANAVTAOEIC KAl KUPiwG TNV 1oXU Nou
xpelaleral, yia va kabunota&el Tov avlpwno XpnoidonoimvTac HOVO TO EYW
Tou, ONAAdN TO MIO PIKPO KAl AUEANTED KOPMATI TOU WUXIOKOU, TNV KOPUPN
gvOG nayoBouvou nou BubBileTal oTnv ABUCOO TWV ACUVEIONTWV WUXIKWV
EVOPUNOEWY KAl KaTaBoAwv.

AvaTEAAEI YIA NEPINETEIA AVTIKATONTPIONWY, Ornou 6a WAaxVvouue To
auBevTikd. Mia NpWTEIKN KATAOTAON HETAPOPPWOEWY Kal aAAaywv. 'Eva
BOEAUYHA epNUWOEWG Onou Ba xabei n egnioToglvn anod avepwno g€
avBpwno. H egnigToouvn, n Baon kabe avbpwnivne oxéonc. H xelpayia oTov
eAANVIKO KOOWO dev €ival HOVO N Evwan €ival kal cUPBoAo mioTng-
gunioToouvNG. To nio Io0XUPO GUPBOAAIO Yia OAOKANPEC YEVIEC NMOU
nepaoav.

AuTnv Tn dokipacia Ba Tn diaBoUpE Pe NioTn 0TO oUVOAO avBpwno, aTovV
eAANVIKO NOAITIONO Kal TOUG KAANITEXVEG HAG MOU PnopoUv va napayouv
TEXVOAOYIEC OKEWNC Kal avTidoTa o€ dnAnTnpia.

Ap. 'E@n MNanaguBupiou
ApxaioAdyocg - MouoegloAOyoG
Av. MpoioTapévn A/vong MoAimiogouU-ToupiopoU Anpou AQUIEWV
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Lamia, 20/04/24

A Few Words...

The art of Papaphilippou reveals two great truths: that separation is an illusion and
that our lives move in polarities without hope of synthesis. In this sense, art becomes
initiation into life's deeper truths, and the visual artist becomes a mystagogue.

Papaphilippou's threads make the immaterial visible. They show that we are all
connected to each other and to Mother Nature. There is no movement or action of
one that does not affect the whole. The significance is that art enables this truth to
be experienced through bodily movements, where everyone partakes in the essence
of the divine in Papaphilippou's ritualistic dance. It's not a truth to be read in the
form of a philosophical treatise or confession. It's a truth experienced intimately and
never forgotten, because the body has its own memory. ‘Remember body," said K.
Cavafy...
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Ancient theater best highlights the synthesis of opposites. The Apollonian and
Dionysian compose the unity of the world and life, beyond their apparent
separateness. Long before Jung, the ancient Greeks knew that man is composed of
both light and darkness. He is earth into which God breathes life. The death of
Pentheus was the consequence of his disrespect towards the god Dionysus. He was
killed by his own mother, mistaking him for a lion. For whoever denies the dark side
and does not accept it, is engulfed in a moment.



Truths about the need for companionship, acceptance, and forgiveness of conflicting
situations are spiritual wealth with a Greek stamp. In Western theology, Anselm's
theories promoted the exclusion of evil for the triumph of the good, its monopoly,
while the essence of wisdom lies in accepting all manifestations of being and
existing. Death is not in the Greek perception the 'expiry date' of life, but a value that
shapes life as a whole. Life itself becomes a study of death, to calmly accept the end,
to give it an existential dimension of completion-perfection rather than just
cessation.

The dead in the classical period's tomb reliefs welcome the living, nothing separates
these two worlds absolutely, no barrier between them interrupts the psychological
need and possibility for constant and universal connection.

The undue prevalence of univocal intelligence is one of the challenges of our time. In
the Greek tradition, how will it accommodate concepts such as «Xaipe vouen
QVUUQEVTEX!, or «@avdtw Bavatov tatoag»?? How will it accept «H Tavavtia gig
TouTd ayayovooa»?** How will it unite the Apollonian and the Dionysian?

1 Rejoice, O Bride Ever-Virgin.

2 Trampling down death by death (Christ is risen from the dead trampling down death by death and upon
those in the tombs bestowing life).

3 Rejoice, you who conducts the opposites of unity.

4We recommend readers to obtain an acoustic experience of the phrases through any translating machine.



There, in the foreground of ancient theater, all these false dilemmas - delusions of
omnipotence and perfection - are weakened, stripped.

As G. Theotokas writes, human civilization creates false needs and produces
counterfeit truths. It believes that science and technology will provide the answers
and, above all, the power it needs to subjugate man using only his ego, i.e., the
smallest and most negligible part of his psyche, the tip of an iceberg sinking into the
abyss of unconscious mental urges and impulses.

An adventure of reflections is rising, where we will seek the authentic. A primordial
state of metamorphoses and changes. A horror of desolation where trust will be lost
from person to person. Trust, the basis of every human relationship. The handshake
in the Greek world is not just a union; it is also a symbol of faith - trust. The strongest
contract for entire generations that have passed. We will undergo this trial with faith
in humanity as a whole, in Greek culture, and in our artists who can produce thought
technologies and antidotes to poisons.

Dr. Efi Papaefthymiou, Archaeologist-Museologist

Dep. Head of the Directorate of Culture and Tourism of the Municipality of Lamia



